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Abstracts o
Howells Papers Presented at the 2009 ALA Conference, Boston, May 2009

Panel: Howells & His Contemporaries

1. 0The Exploitation ¢
-Romanticism, and the Failure of Local
Color, o Nathani el Cadl e
University

Much of the criticism William Dean Howells wrote
between 1892 and 19008 between his two tenures at
Ha r p @ displays a marked and growing disenchantment
with the tastes of the American reading public. Part of
Howel | s disappointment was
popularity of such Avul gar
mances of Charles Major, Winston Churchill, and George
Barr McCutcheon, whose worKk
romantici smo and tied expl:i
alism abroad. Recent literary scholars, such as Amy Kap-
lan, Nancy Glazener, and Andrew Hebard, have followed
Howel | s | ead and -enpegiahworkehdt
these historical romances performed. Simultaneously,
however, Howells repeatedly acknowledged the failure of
the techniques of realism, especially the use of dialect and
other features of local color writing, to reach an apprecia-
tive general audience. Howells himself seems to have rec-
ognized that the rise of neo-romanticism and the fall of local
color were linked, and he posed them as oppositional
modes or forces in American literature, an assumption that
continues to drive many readings of Howells, the historical
romances he deplored, and the realists he promoted. Thus
for both Howells and, more recently, John Carlos Rowe,
Mar k Twainm&<ticut Yankee
serves, with certain caveats, as a progressive and
Areal i st i cdorpagiche admtseemperialist im-
pulses of neo-romanticism.

What | argue in this paper, however, is that the op-
position posed by Howells was not sustainable and that his
frustration was also due to a suppressed recognition of the
interpenetration of real and neo-romanticist modes of
American fiction. Indeed, several major works of the local
colormovementd Ge or ge Was hi nThe Gran- G
dissimes, Laf cadiYoumble aSanrdash Or n €
The ToryLover, and Hel en Hamadna, Jac
among othersd were also historical romances in some form
or another, a rCdnneeticue Yiank€emas as 0
much a continuation of his own cycle of historical romances
as it was a reaction to neo-romanticism. | contend not only
that these works of local color exploited the emerging de-
mand for historical romances but that, in championing
them, Howells helped pave the way for the later ascen-
dancy of the neo-romanticists. In a sense, then, the
staunchly anti-imperial Howells inadvertently set the stage
for what he called fAthe exp

in

vinfiperigHneog omanticisis;gvhat Hawellspréginally envi-
sioned as the use of regional history to unite the nation af-

Neo

ter the |IW becam se of hi toy nderwrite

"the sprga o?Aménc@ng;emp eH ixgm éwtjm hi cﬁti-a !

cism during this period, Howells sought to redefine

Aireali smd and fAromanceod in poli

terms, and | close by evaluating both the possibilities and
|l imitations of Howellsdé ar gumer
the novel Howells himself identified as the exemplary chal-
lengetotheneo-r omant i ci stsé6é brand

Eegwaagl B@Gk’é@fﬁtbcﬁbsdgé‘e enor mous
iteraturedo as the historical

2H°Wf?5'e3e |dr‘?g deidt A
Wllﬂamy\]ames 0111 Londsoﬁ leﬁnas
ton, University of Leeds

the cultur al
Towards the end of the nineteenth century, one of
William Dean Howellsé avid
the flesh, expressed surprise that the famed writer was not
dead. Although he had not actually departed from the
worl d, it was true that by
at a low ebb. While writers such as Frank Norris were tak-
ing the novel in directions about which he was, at the least,
ambivalent, he was aware that his own best work was be-
hind him. Yet, throughout his career, he maintained a de-
sire to test different literary approaches. In 1890, he wrote
that 61 find it more and more
myKwonk; ¢ sedar ta bie alwa§issexp€imenting, always ex-
ploring a new field.®& This
early years of the twentieth century. In 1904, he travelled to
England to collect material for a book of travel writing. In a
l etter to his wife, El i ncould, he
make of England! & What ani mat e
to try out a conceit that would allow him to keep pace with
the literary movements of the day. This consisted of an ex-
tended photographic metaphor: an association of himself
with the Kibdak camera. He was to use this new figuration
2to rowenbeybrid éhe philosophical foundations of his previ-
loss avorld Swenty and twenty-first century criticism has
largely overlooked this endeavour, which he buried away in
¢he somewhat obscure travelogue London Films (1905).
The inspiration behind this literary experiment was
William James. The two men knew each other well; they
corresponded frequently on professional and philosophical
matters, usually in glowing terms, and regularly exchanged
copies of their most recent publications. In the early years
of the twentieth century,
thinking was far greater than previous analysis has sug-
hestedt Ia hisiEssays io Radibal Esnpiricisny, damésyvrote h e
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that positivism, which Howells broadly subscribed to, was | a moral arbiter. Delivered as a birthday paean to Twain,
overly dualistic because it presupposed that the concepts |perhapshalff oki ng in its very tone,
subject and object were irreducible. In contrast, James nonetheless one of Howell sd& mos
claimed that inner and outer existence were inseparable, humor and its salutary potential.
and that O6Reality is appercleptilonarigwseltthat SubhecAmeamidc @b |
are merged6. He described rjeapiigiasmanaphoouhber Hoawvewé s
the world and subijectivity, just as a point on a graph is the | as a tool of social criticism in literature. The first section of
meeting place for two separate axes. This is significantbe- [my paper el aborates Howell sd de
cause it blurs the positivistic dualism of theoretic cognition | his precise construction and championing of Twain. Using
versus material extension and, in turn, alters the traditional |e x ampl es from Howel |l sb& critici s
relationship between the observer and that which is ob- l'taliandéds Views of Mark Twain, ¢
served. For Howells, it also has useful similarities to how of humor emerges from his descriptions and admiration of
consumers used the new Kodak cameras. This paperwill [Twai nds wor k. The second half
demonstrate that London Films used its photographic i mplications of Howell sd under s
metaphor to question positivistic observational assump- work. Reading The Rise of Silas Lapham, and in particular
tions, the way in which 1t hi]|she @oeeg-Lapham dinsep panyseenet|argué thanleusd t h e -
ory of Radical Empiricism and, finally, why Howells ulti- is an indirect mode of social critique for Howells.
mately went back on his attfemptInthefigucerofeSdas leapham, éldwelld shéws that h o o |
in fictiond. jokes reveal the social scaffolding that makes them possi-
bl e. When Lapham arrives at tt
3. AThe Ameri can Joke, othatkeadstheoeylmhnagearigrglgves, and e pulls them
Harvard University off, though only after having been glimpsed by Mr. Corey.
The detail is so small as to be insignificant, except that it
iJoke of a people great revrgleg fhe vagf gpgialjdistance, hetwaen Gogey and Lap-
| type their master-mood. Mark Twain made me. 0 hant:
At a birthday dinner for Mark Twain in 1905, Wil- Laphem, pallid .With anxrety lest he should some-
liam Dean Howells credited Twain with the invention of the how disgrace himself, giving thanks to God that he
AfAmerican Joke. 0O I'n an honfor ar oulﬁlBagent?eenwarg\géh]etshgmeﬁlféNpaélr@ -
fied Twainds humor in the florm PU¥ her edgj ut 3t ilone
eye winked in perpetual eclipseea'rwtha res gg r a hu
tear of pity stood. o Lendi|ng TtWylhﬁ agunwcintg agpgct nﬁoﬁtaa{zhet'ﬁnd en
tions, Howells also endowed it with a moral voice. In the refinement.
poem, the American Joke becomes a spokesperson for _ . . .
social justice. The collision of regrster_s in f
t he over lay of the dramatic anc
il am the joke that | augh3 E g Bt Nge Ll o€ oM c€ofpipnement o |
| mock at cruelty, | banish care, moment ut the joke here is more serious: if the reader
| cheer the lowly, chipper the forlon, laughs, she aggkpivv'iggrgf ﬂ;erdeger;ocogquﬁgcgjmoghe
I bid the oppressor anrafsaW)QW?ap 58\9&? B Ohat ACol os st
Howells construed the American Joke as an instrument of whose fimeasure l ess bulko terrif
truth, a source of pleasure that was also, more importantly,

Panel: William Dean Howells

1. AHowel |l s in Bohemi a),
man University
This paper charts Howel

ingly tolerant attitude towards la vie bohéme. Occupying an
ever shifting middle ground between the romantic and the
real, Howell sd fiBohemiao al
cultural dissolution or neo-Arcadian site of modern possibil-
ity.

In his early career, Howells had been suspicious of
ABohemia, 6 viewing it as a

egcessial an epanaffront te the jvalyes of ag ¢ﬁrb.elp -
AArcadi ano Amerrca A
Howells' Bohemia fostered irresponsibility and decadent
mdrvrdualrsnh In hrs retrosRectrve agcoutnt of his s pre-G -Civil
aPvisit t0 the BOHamians at Pfaff's, Yor example Howdis -
questioned Henry Clapp6s
tanonymrtg {oon rastmgrthe New York Bopemrans Wlbh the
mo AT e pons AR 0%t
ing the breakdown of traditional cultural authorities,
Howells' A Modern Instance (1882) identifies the moral
(Ijgrr])ses o f m.od r ”f te/ wr la kie
gerous sit osmop
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héme, a generalized version of which characterizes the
early married life of the Hubbards.

By the time he wrote A Hazard of New Fortunes,
however, Howells had begun to reconcile himself to the
cosmopolis in general and to Bohemian life in particular. In
this novel, Howells' fictional surrogates, the Marches, move
from Boston to New York, reluctantly renouncing what Mrs.
March views as her fAprovinc
the Marches go "bohemianizing" within the cosmopolis.

Used as a verb, fAto bohemia
stuff of metropolitan I ivin
izing in that harmless way

theater a good deal and enjoyed themselves together in
their desultory expl orrAdMobdero n
Instance, Bohemian life is clouded by moral uncertainty; in
Hazard, it is potentially benign, "harmless," and even a
source of familial togetherness instead of dispersal.
Howells thus domesticates the anti-domestic, and recovers
Bohemia for the social values he once insisted it corrupted.
In making Bohemia safe for realism, Howells even
goes so far as t o r eiHapacdihds
a utopian moment, it is the democratic "common ground”
encountered at one New York reception for "clever literary,
artistic, clerical, even theatrical people.” So refreshingly
unpretentious is this reception that Howells wonders if it
was "Arcadia rather than Bohemia." Similarly, in The Coast
of Bohemia (1893), the neo-Arcadian sites are the studio,
the art school, and, once again, the Bourgeois-Bohemian
reception. Though satirized in the text, this Bohemian sea-
coast is also cause for celebration: Charmian Maybourgh's
studio is described as fia
a "little republic," and a "natural condition." Arcadia also
reconstitutes itself at the Bourgeois-Bohemian dinner table.
When the painter Ludlow returns from Ohio to New York,
he dines with "painters ... literary men, lawyers, doctors and
their several wives," appreciating all the while "that the time
had been with them when they lived closer to the ground, in
the simple country towns." Providing a metonymic link be-
tween an earlier, rural existence based on regional identi-
ties and a more contemporary, centralized, and metropoli-
tan culture, this Bohemian party projects a democratic syn-
thesis of past and present
changing attitudes towards
provides a crucial measure for his evolving response to the
urban and the cosmopolitan.

k

2. NOAbsorbing the Col ¢
ual Cross -Racial Desire and the Value of
Bl ack Womanhood in
An Imperative Duty , 06 Ker st i

sity of Illinois at Urbana -Champaign

Wi | |

n Ru

Wi | | i am De aAn Iniperative IDUitys(5892)
inextricably relates national identity to black womanhood.
In this paper, | take the
and heterosexual cross-racial desire as point of departure

n

D

with black womanhood, embod
intermingled black and white ancestry. Starting out as a
largely theoretical discourse on the demise of white Puritan
roots in the face of two new emerging social groups i immi-
grants, particularly the Irish, and African Americans i pro-
tagonist Dr. Edward Olney sees the future of American
identity lie in black Americans rather than Irish immigrants

i e

d

isircé therfamer goowpremisodies the dlddded df whie les-n d
sure class ethics better and more accurately than the

nough, @roletariangaturefof thee $rish. Yedthe nélvel quecklyl s , t
putBTOépeyéal tpylenpogedobobemi a
avith Thh discowvdrydHatenis ovalyndcdugintance Rhtodatso t h e
partly black, Olney has to weigh his attraction towards her
beawutyfagainst lis irdtial tepuésion(ohBr®lackneds, rstriking

a balance of national and moral duty with social-scientific

progress necessary in a postbellum cultural climate of ra-

cial segregation. I argue that
Ol neyds wife becomes valuabl e t
of her African American ancest:t

womanhood thus serves in the novel on two levels. First,
fio Alefuseathte idangedof Hlankdsecial digminante by
6absorbing the col ored r ac-e
class America. On a second
also suggests that unlike the sexual-psychic abuse white
masters imposed on their enslaved women in order to

show power and superiority, consuming black female bod-
ies in the postbellum era of the 1880s and 1890s enriches
the white race differently.
value, innocence, and truth needed to fortify the future gen-
eration of the American bourgeoisie, qualities lacking in the

0
I

i
e\

Rt

wimtel AmericanAtock @ dateard, as ethmie-racal ctiltural c h o o |

capital, largely comparable to the nobility of Old World
Europe.

I n general , Howel | sbs
American race relations joi
comfortably. With a paternalistic tone and a narrow repre-
sentation of African American characters, the novel contin-
ues to leave a bad taste in the mouth of current critics as it
did already with some of
as Victoria Earle Matthews, for instance, who dismissed the
novel as reinforcing damaging stereotypes in her essay

ns

novel

I.

Howel |

AMmbei YasueTonédc RageHaoawekradur eo

DBochemieaod ,this
the possibility of interracial relationships during the heyday
of American literary realism in the 1880s and 1890s re-
mains indispensable for adding to the recent scholarly fo-
cus on race and blackness in a genre dominated by stories
about the white middle class. As such, | particularly ex-
pl ore Howel |l sds use of bl ac
Dtd tHR White, Feafe Bofbciousniass dftef Used 1y Bowetls,
James, or other important realist writers as expressing the
sit@amy e aantHeowefl I[tgd@sh and

HoRPH n?yvﬁmd thepysqapestsgHpwells representation may
remain unsatisfactory but the nexus of cross-racial social

relations through heterosexual desire shows us another
facet of American literary realism: the symbolic value of

for analyzing protagoni st

bl ack womanhood for the tas
ovel 6s |inkage of national
r. Edward Ol neyds fascinat:i
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3. A6Tal ki ng Hor Jee®iseaoh (
SilasLapham, 06 Frederi ck Weg
State University, Long Beach

The el ement of ital ko h
one of William Dean HbhwwRidebfs
Silas Lapham ( 1 886 ) . From Bartl ey

interview with the padniredgon-n
versational abilities, to t
famous dinner party revolves, to all of the business talk
occurring throughout the novel, talking becomes one of the
narrativeds most frequently
cant marker of social differentiation. In particular, the pro-
tagonist repeatedly indulges in two favorite topics of con-
versation, other than his successful business enterprise:
horses, about which Lapham learned a great deal as an
ostler before becoming a paint manufacturer, and the

house that he is in the process of building in the newly
fashionable Back Bay area of Boston. As his prospective
business partner, Tom Corey quickly becomes familiar with
Laphamés consuming interest
Ainow and then, for a spin o
is fond of driving his mare and of discussing his own expert
horsemanship, Tom Aundersto
though in a passionless way, and he would have preferred

jferrqgl 1q s usingsg supgrigy. . . . He talked horse with
h.e ol onel
n né ‘\/Iy papgr:\ﬁlmbe IthE fiPst! to%ﬁplo%e the conspicu-
ous intersection of these t
world. His excursion with Corey represents far from the
posn | | yo nngo nibeenet n
fioude ara cbnjaingd imtlostwayf cs whiemeach is men-
tiohed ib theatextdniclse prpxanityi tanthee other. Lapham,
ffosone thing,ds cahtinunabydrivimguhcs buggy to stop at the

whose breeding he discusses with authority now and then
in the novel, and his Back Bay house together represent,

standing and recognition in Boston. (It is no coincidence
that Lapham remarks, #ANo, n
home in silenced [289], rat
discovering that his unfinished house has burned down.)
Why Howells should have
Corey, with such a common colloquialism in nineteenth-
century American English reflects an unexamined aspect of
the novel, and my paper will trace its implications through

ani analysisoof the ciculakign ef thé tavo termsTthackighout o u t
theovarrhe veli | | dam, exweatet 8i
At al ks

and the novel itsel f,
ptasemébbhamdéabbdotrthoeseand
opening a new perspective onto the depiction of Bostonian

to talk business when obliged to talk horse. But he de-

society in The Rise of Silas Lapham.

wi s h

idni stchues sneodv eals wh en

haaise tavdridus stages in iiscconsirhction;this madree Cor ey

l i nked

Panel: Family Experience & Public Literary Identity

1. AFriendshipbds Limit s
and the Deaths of Susy
Messent, University of Nottingham

This paper explores Howells's and Clemens's
(Mark Twain's) reactions to the deaths of their young
daughters to reflect both on the changing mourning prac-
tices of the late Victorian period and a lessening in intensity
in close male friendships in these years. It examines the
status of father-daughter relationships in the period, and
the sometimes claustrophobic protectiveness they reveal -
focusing, in part, on the difficulties Winny and Susy had in

srealising thes femelendgntities depaiaatipl.|it then dis-
c%sqgscforewituhal r?,nge%m mpu@ Sg grqctice in the
period: a decline of 'sentimentalism' and an increasing
secularisation which resulted in a greater 'privatisation’ of
grief. It looks in close detail at Howells's and Clemens's
reactions to their daughters' deaths as evidence of such
changes and briefly charts how this related to male friend-
ship in the period, where a retreat to family and to interior
thought and feeling appears to have replaced the closer
personal intimacies of a previous generation. This paper is
taken from the book, Mark Twain and Male Friendship: The
Twichell, Howells, and Rogers Friendships, Oxford Univer-
sity Press, October 2009.

A AR
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Join the Howells Listserv

All members are encouraged to join the Howells-L email discussion list. Subscribe
to receive news about events, calls for papers, and queries, and to participate in dis-

cussions about W.D. Howells. Subscription
Society website: www.howellssociety.org

instructions are available on the Howells
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REVIEW
William Dean Howells and the American Memory Crisis . By Lance Rubin. Am-
herst, NY: Cambria, 2008. 326 pp. $114.95

In the final two decades of his career, William Dean Howells poured forth a bevy of novels,
essays, memoirs, and poetry. He also wrote short fictiond some two dozen short stories and novel-
|l as, including AEditha, o his most widely anthol c
the short fiction. When it is addressed, analysis is often tied to certain predictable biographical and
psychol ogical questions, most notably the traume
Winifred.

How wonder ful it 1is, WHiamDeantHowelfs and the Ameritane Ru b i
MemoryCrisisadded to the ranks. While not negating th
fiction biographically, Rubin demonstrates that there is more at stake. Many of these stories center

around the cultural question of memory, or, as F
Afixation with the significance and uses of memc
mentation, i1isolation, and dislocation that follc

Afcrisiso centered around the question of how Ame
wake of the Civil War. With its volatile economic swings, rapid industrialization, growing immigra-

tion, burgeoning urban centers, and | abor unrest
rush to memorialize the ward with statues, monuments, and the creation of Memorial Day itselfd

was, in part, an attempt at self-definition. Howells, who abhorred the idealized and the sentimental

in fiction, worried that America was constructing a gilded version of its history, and, as Rubin ex-

plains, he used his short fiction in the early twentieth century to address these issues.

One of Rubinds more thorough explications cor
and a For get t iBetgeewmthedDark dnetoetDaytghti 1 907 ) . The thrust
analysis concerns two conjoined manifestations of memory: the personal and the collective. In the
story, Nannie Gerald suffers severe amnesia afte
Dr. Matthew Lanfear, is naturally intrigued by her condition; despite her memory loss, Nannie
seems to possess a beautiful character and tempe
there could be no persistence of personality, of character, of identity, of consciousness, except
through memory, 6 Howells writes. Yet, as Lanfear
and brought, in its contradiction of an accepted theory, a suggestion that was destined to become
conviction. o Namely, that @Athe soul [ can pass] i
crutches, of remembrance by whi c HRubihreadothismegitar s or
tion on the role of memory in the constitution of the self as an aesthetic portent of things to come:
ANannie chall enges the pr ediadeddjmog ofdsd takesfarr se whi
granted: the Enlightenment assumption of a wunif
so doing, Howel l s anticipates fAhow postmodern
uni fied self and identityo (101). 't is an int

AA Sl eep and a Forgettingo also addresses t
noon, Nannie and Lanfear walk amongst the ruins of Possana, an Italian village decimated by a
recent earthquake. Lanfear, who had visited the ruins the day before, becomes hopelessly lost in
the rubble. Yet Nannie seems, oddly, to know her way around, and guides the two of them out.
Lanfear wonders if, i n some curious way, Nanni e
owns memory, and how is it distributed?

The scene is rich in connotation. As Rubin explains, there is an implicit connection between
Nanni ebs personal situation and the | arger, col |
ANanni eds exploration of the ruins is a metaphor
Her voluntary tour through the ruins of a once-intact city is analogous to the tough work that

f
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h
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Howells believes must be done by turn-of-the-century America in order to come to terms with its un-

pl easant and often brutal past, as well as the d
Upon | eaving the ruins, Nannie and Lanfear witne
Rubin sees much in this: AO0A Sleepb contends tha
cause socially constructed versions of the collective memory routinely omit the brutal, painful, and
destructive aspects of memory that Nannie is for
this story calls for a reconceptualization of memory, an implicit questioning of its ultimate value for
l'iving in the presento (113). Like so much of Ho
nered scant attention from schol ar s; Rubinds tho
overdue.

Rubin approaches the question of memory from an impressive range of angles in William
Dean Howells and the American Memory Crisis. He devotes a chapter to H
focusing principally on AHis Appariti oQueastiomablel A THh
Shapes (1903). The specters in these stories, Rubin argues, point to larger cultural and historical
concerns. Another chapter focuses on the role of monuments in the novels Annie Kilburn (1888) and
The Son of Royal Langbrith (1904), a fascinating pairing.

Chapter Three is devoted to Howell sés Turkish
noteworthy for their structure and form. All but one of the stories are narrated by Acton, a novelist.
As Ruth Bardon explains, Acton Arepeats the stor

along with the questions, digressions, and arguments that interrupted the storytelling. These inter-
ruptions serve to distance the reader from the content of the stories, and to focus attention instead
on questi ons o’fRubindiscessep thesstories im sovariety of contexts, mostly centered

around questions related to the fAimemory crisis,©o
egy: AAnticipating asp e cdossciondyogemended)raymantary matore t h e
of the Turkish Room stories requires active and critical intervention of a collective audience, reinforc-

ing Howell sds notion that history and memory are
jectivity, these stories suggest, though comfort

Howells as proto-postmodernist? (Unfortunate pairing of prefixes, that.) It is a fascinating sug-
gestion, to say the least, and it is one Rubin makes repeatedly throughout his book. Yet he never
pushes this branch of his analysis terribly far, probably because he knows it is a doorway to another,
different room. And herein lies the only fault in this otherwise strong study: Rubin tries to do too
many things. The most significant mis-step comes in the lengthy conclusion, which moves away
from Howells to touch briefly upon Jewett, Chesnutt, and Cahan. The point is clear: there is more
useful work to be done on the role of memory in late-nineteenth century American authors. Rubin is
no doubt correct. Yet, the brief treatments here seem tangential, underdeveloped, and, apart from
the shared theme, unrelated to the bookds | arger
leaner conclusion would have wrapped up the work more convincingly.

That said, Maliamn 2earRHowellsrarddshe American Memory Crisis is a valu-
able addition to the field. Rubin not only addre
way, simultaneously introducing the work to a new group of readersd memory is a popular field of
inquiry in the humanities and social sciencesd and putting it in a fresh interpretive light for Howell-
sians and others interested in the period.

Rob Davidson
California State University, Chico

0000000000000 000000300
Lwilliam Dean Howells, Between the Dark and the Daylight: Romances. New York: Harper, 1907, 28.
2Ruth Bardon, ed., Selected Stories of William Dean Howells. Athens: Ohio UP, 1997, 123.
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REVIEW

AWi I Il i am Dean Howel |l s. 0 BProspé&ts forthe StBdy ofDa u g h
American Literature Il . Eds. Richard Copley and Barbara Cantalupo. New York:

AMS Press, 2009. 119 -36. $122.50.

Editors Richard Kopley and Barbara Cant al uRraspedtsdfore up
the Study of American Literature | and those of this new second volume, which also includes new authors and

more updated critical terminology reflecting the shifts in literary criticism and cultural studies. The concept of

the series is to provide an overview of critical reception, highlighting unanswered questions, gaps, and work

left to be done on various American authors; however, Prospects | did not contain a chapter on William Dean
Howells, a figure crucial to any study of American men and women of letters. Thankfully, Sarah B.
Daughertydos &daume i restoned thedmeri¢amwriter to his much deserved place in a text that
Kopley calls a fAreference book series . . . intended
American |literary study aheado (xv).

Daughertyds chapter begins with her claim that dndesp

William Dean Howells presents a formidable chall enge
tempts to reveal exactly where critical work is needed to complicate that Victorian image in the straw hat.

Whil e sweeping in its scope, Daugherty achieves focu
|l i ography, and Coll ectionso and fABiography and Criti
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