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Undulating Surfaces | 2002 - 2005
(for more images see Book 2: Supporting Materials, Research, Section 3.3g)
This series of paintings depict the undulating surfaces and topography of the water's surface.
These visual, panoramic views feature vistas from the places where I have lived, including views
of the Hudson River and the Jersey shore. In its formal rendering this work emphasizes the
uncontrollable nature of water paired against a rigid structure, and explores the aesthetic potential
of water as a matrix of motion and change.

Video Loops | 2001 - 2003
(for more images see Book 2: Supporting Materials, Research, Section 3.3h)
These video experiments were made between 2001 and 2003. Whereas my paintings provide me
with a vehicle to slow down and solidify appropriated imagery, these works allowed me to incorporate
the element of change, and gave me a vehicle to work out ideas quickly.
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Visiting Artist in Residence | Upcoming: 2009
University of Southern Maine, Gorham, ME, USA
I have been invited to be in residence at the University of Southern Maine during the spring
semester of 2009. During this time I will teach a condensed version of my course, Drawing Through
Process, and work with the students there to produce an exhibition in their gallery. I have been
awarded $15,000 USD for the production of this exhibition.

One Hundred Drawings | 2005 - present
(for more images see Book 2: Supporting Materials, Research, Section 3.3a)
My current work consists of a series of drawings which document both personal experiences within
historical and contemporary sites of disaster, such as the crash of flight 111 in Peggy’s Cove, Nova
Scotia and the Eastland disaster in Chicago, IL.  Each drawing contradicts the popular media’s
clear and extreme images of catastrophes by displaying blurry records of trauma sites where there’s
literally “nothing left to see.”  The One Hundred Drawings Project is an attempt to establish whether
people will still remember events without relying on dramatic images of spectacle and aesthetics
of horror.
This Project was generously funded by two Artist Grants from the Canada Council for the Arts and an
Initiation Grant from the College of Liberal Arts at WSU.

Sunday Paintings | 2006 - 2007
(for more images see Book 2: Supporting Materials, Research, Section 3.3b)
This series of work consists of exactly 53 watercolor paintings done from sculptural collages of the
Sunday edition of The New York Times in 2006, between Sunday, January 1 and Sunday, December
31, 2006. The work examines the connection between the realm of leisure and the invasive images
that tend to permeate that sphere in our society. The New York Times, as with many contemporary

2001 M.F.A.* | Mason Gross School of the Arts
Rutgers University, New Brunswick, NJ, USA (summa cum laude)
*Areas of Specialization: Painting, Drawing, and Digital Media.

1996 B.F.A. | University of Victoria
Victoria, BC, Canada (cum laude)

1993 Associate of  Visual Arts | Camosun College
Victoria, BC, Canada

2002 - Assistant Professor | Washington State University
Pullman, WA, USA
Courses Taught: Graduate Seminar, Beginning Painting, Intermediate Painting, Advanced 
Painting, Contemporary Watercolor, Figure Drawing, Drawing from the Body, Advanced Drawing,
Introduction to Digital Media, Time-Based Media, Advanced Flash Animation, Art I, and Color Theory.

2007 Artist Mentor | Wells Artists’ Project, Island Mountain Arts
Wells, BC, Canada
Every year Island Mountain Arts invited two Canadian painters to mentor artists in the residency 
programme. I was invited along with Chris Cran who teaches painting at Alberta College of Art and 
Design.

01-02 Adjunct Professor | Pratt Institute
Manhattan Campus, New York, NY, USA
Courses Taught: Fundamentals of Digital Design.

00-02 Adjunct Professor | Raritan Valley Community College
Somerville, NJ, USA
Courses Taught: Two-Dimensional Design, Color Theory, Graphic Design 1.

00-01 Adjunct Professor | Brooklyn College
Brooklyn, NY, USA
Courses Taught: Introduction to Electronic Imaging.

2000 Studio Assistant | Rutgers Center for Innovative Print and Paper
Mason Gross School of the Arts, Rutgers University, New Brunswick, NJ, USA
Assisted master printer Eileen Foti, and helped with the exhibition Paper Trail.

99-00 Teaching Assistant (Instructor of Record) | Mason Gross School of the Arts
Rutgers University, New Brunswick, NJ, USA
Courses Taught: Drawing Fundamentals 1, Drawing Fundamentals 2, Painting 1,
Photography 1.

95-96 Painting Technician and Studio Assistant | University of Victoria
Victoria, BC, Canada

2007 Drawn to the Wall III, Jundt Art Museum, Gonzaga University, Spokane WA, USA
2007 Sundays (2-person exhibition), Kirkland Arts Center, Seattle, WA, USA
2007 Bridge Art Fair @ 350 West Mart Center, Chicago, IL, USA
2007 Red Dot Art Fair @ the Park South Hotel, New York, NY, USA
2007 The War on Terror; Abstract Painting in Today’s World, Miami University Young Painters Competition

for the William and Dorothy Yeck Award, Hiestand Galleries, Miami University, Oxford, OH, USA
2006 Bridge Art Fair @ the Catalina Hotel & Beach Club, Miami, FL, USA
2006 The Whole is the Sum of its Parts, Hogar Collection Gallery, Brooklyn, NY, USA
2006 Spitting Images (3-person exhibition), Truck Contemporary Art, Calgary, Alberta, Canada
2006 Disaster, Port Angeles Fine Art Center, Port Angeles, WA, USA
2006 The Antholgy of Art, Kunst-und Ausstellungshalle der Budesrepublik Deutschland, Bonn,  Germany

(catalogue)
2005 Little Shift: Small Works, Shift Seattle, WA, USA
2005 New Members Exhibition, Shift, Seattle, WA, USA
2005 The Antholgy of Art, ZKM/ Zentrum für Kunst und Medientechnologie, Karlsruhe, Germany
2004 The Anthology of Art, Akademie der Künst, Berlin, Germany (catalogue)
2004 The Mac Collects: Art for the New Millenium, Northwest Museum of Arts and 

Culture, Spokane, WA, USA
2004 Spokane River and Gorge Falls, Lorinda Knight Gallery, Spokane, WA, USA
2003 Northwest Contemporary Figuration, Northwest Musuem of Arts and Culture, Spokane, WA, 

USA
2003 Push Play, Mercer Union, Toronto, ON, Canada

(in conjunction with Toronto’s Images Festival)
2003 Stop and Go, City Without Walls, Newark, NJ, USA
2002 Seasonal Exhibition, Third Avenue Gallery, Vancouver, BC, Canada
2002 Deluxe, Community Gallery, 111 First St, Jersey City, NJ, USA
2000 Hit & Run 4, Pier 40 Warehouse, New York, NY, USA
2000 CAA MFA Exhibition, Hunter College, Times Square Gallery, New York, NY, USA
2000 Y2K Solution, Maryland Institute of Contemporary Art, Baltimore, MD, USA
1999 Passions of Art, Richard Anderson Fine Arts, New York, NY, USA
1999 Gifted, Rogue Art, Victoria, BC, Canada
1999 Swap Meet, Sol Koffler and Market House Galleries, RISD, Provinceton, RI, USA
1999 Exchange, Patricia Doran Gallery, Boston, MA, USA
1999 Y2K Solution, Mason Gross School of the Arts, Rutgers University, New Brunswick, NJ, 

USA
1998 Untitled, Rutgers University, New Brunswick, NJ, USA
1997 Gifted, Rogue Art, Victoria, BC, Canada
1997 art.com, Rogue Art, Victoria, BC, Canada (catalogue)
1997 Harvest, Diane Farris Gallery, Vancouver, BC, Canada
1996 It's a Beautiful Thing, Open Space Gallery, Victoria, BC, Canada
1996 Trout: BFA exhibition, University of Victoria, Victoria, BC, Canada (catalogue)
1995 Colette Parras, Michelle Forsyth, University of Victoria,  Victoria, BC, Canada
1995 Gifted, Rogue Art, Victoria, BC, Canada
1994 Bumper Crop,  Federal Building,, Victoria, BC, Canada
1994 Exquisite Corpse, Buzzard's Lunch, Victoria, BC, Canada
1994 14, Big Art Society, New Era Social Club, Victoria, BC, Canada

00-01 Registrar | Peter Blum Gallery, New York, NY, USA
99-00 Intern | Art in General, New York, NY, USA
1999 Preparitor |  ACE Gallery, New York, NY, USA
97-98 Preparitor | MGSA Galleries, Rutgers University, New Brunswick, NJ, USA
1996 Intern | Vancouver Art Gallery, Vancouver, BC, Canada

2009 Honorarium Award, University of Southern Maine, Gorham, ME ($15,000 USD)
2007 GAP Grant, Artist Trust, Seattle, WA, USA ($1,500 USD)
2007 Project Grant, Canada Council for the Arts, Canada ($13,000 CDN)
2007 Second Prize, Young Painters Competition for the William and Dorothy Yeck Award, Miami 

University, Oxford, OH, USA ($1,500 USD)
2006 Edward R. Meyer Project Award, College of Liberal Arts, WSU, Pullman, WA, USA ($1,000 USD)
2005 Professional Artist Grant, Canada Council for the Arts, Canada ($9,000 CDN)
2005 Initiation Grant, College of Liberal Arts, WSU, Pullman, WA, USA ($300 USD)
2004 Travel Grant, Canada Council for the Arts c/o the Banff Centre ($3203 CDN)
2004 Edward R. Meyer Project Award, College of Liberal Arts, WSU, Pullman, WA, USA ($1,029 USD)
2003 Initiation Grant, College of Liberal Arts, WSU, Pullman, WA, USA ($700 USD)
2002 Completion Grant, College of Liberal Arts, WSU, Pullman, WA, USA ($1050 USD)
2001 Travel Grant, Raritan Valley Community College, Somerville, NJ, USA ($150 USD)
98-99 MGSA State Funded Scholarship in Art, Mason Gross School of the Arts, Rutgers University, 

New Brunswick, NJ, USA ($3500 USD each year)
1996 Helen Pitt Graduating Award, Second Place, Vancouver Foundation, University of Victoria, 

Victoria, BC, Canada ($300 CDN )
1995 Helen Pitt Bursary, Vancouver Foundation, University of Victoria, Victoria, BC, Canada ( $300 

CDN)
1993 Visual Arts Grant, Greater Victoria Arts Council, Victoria, BC, Canada ($1,500 CDN)

2009 Visiting Artist in Residence, University of Southern Maine, Gorham, ME, USA
2006 Self-Directed Residency, Centrum, Port Townsend, WA, USA
2004 Intra-Nation  Thematic Residency, Banff, Alberta, Canada (Tuition Award)

2008 Solo Exhibition, Deluge Contemporary Art, Victoria, BC, Canada
2007 Paperwork, Hogar Collection, Brooklyn, NY, USA (catalogue)
2007 Marking Time, Lorinda Knight Gallery, Spokane, WA, USA
2006 Routine Incidents, Charleston Heights Art Center, Department of Culture, Las Vegas, NV, USA
2006 Loops and Dashes, Shift Gallery, Seattle, WA, USA
2005 Tracing Absence, Grand Forks Art Gallery, Grand Forks, BC, Canada
2004 Trace Evidence, Lorinda Knight Gallery, Spokane, WA, USA
2000 Upper Crust, Third Avenue Gallery, Vancouver, BC, Canada
2000 MFA  Thesis Show, MGSA Galleries, New Brunswick, NJ, USA
1997 It's a dog eat dog world, Gallery Sansair, Vancouver, BC, Canada
1997 Jetsam, Havana Gallery, Vancouver, BC, Canada
1997 Flotsam, xchanges Gallery, Victoria, BC, Canada
1996 Mint, Rogue Art, Victoria, BC, Canada
1995 Daydreaming of a Transparent Landscape, University of Victoria, Victoria, BC, Canada
1993 Recent Work, Rogue Art, Victoria, BC, Canada
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2005 Mint: 8 Artists from Eastern Washington, Grand Forks Art Gallery, Grand Forks, BC, Canada
2002 Orangesideout.org: a Web Space Devoted to Developing the Ideas of Emerging Artists
2002 Deluxe, Community Gallery at 111 First Street, Jersey City, NJ, USA (catalogue)
1996 Painting Show, Java, Victoria, BC, Canada

2007 Carrie Scozarro. "Palimpsestic" The Pacific Northwest Inlander, September 6, 2007, p. 27
2007 "Michelle Forsyth: Untitled" from the IntraNation edition of West Coast Line. (Burnaby: Simon 

Fraser University, 2007) p. 52-55
2007 Brian Sherwin, “Art Space Talk: Michelle Forsyth, “ myartspace.com, posted May 23, 2007
2007 Bill London, “Artist Steps into the Spotlight,” WSU Today, January 24, 2007
2006 Katie Anania. "Death and Praxis: Michelle Forsyth's Presentation of Incidents is Hardly Routine,"

City Life, Las Vegas, NV, April 27, 2006
2006 Kristin Peterson. “Mad, Mad Media,” Las Vegas Sun. April 7, 2006.
2004 Jochen Gerz. The Anthology of Art:  in Theory and Dialogue. DuMont Verlag, Cologne, 

Germany. p 224 (image)
2004 Julianne Crane. “MAC Collection Once Again Unveiled; Exhibit Features Tucked-Away Art,” 

The Spokesman-Review. Friday, November 19
2004 Lila Hurowitz. “ North of the Border: The Banff Centre,” Artist Trust Journal. Volume x1. No. 1, 

Spring 2004. p.5
2004 Sheri Boggs.“Ghosts of Salmon,” The Pacific Northwest Inlander, Friday August 4
2004 Julianne Crane. “Young Artist Profile: Michelle Forsyth,” The Spokesman-Review Friday July 23,

p. 26
2004 Sherri Boggs. “Inlander Picks: Pattern and Dissolution,”  The Pacific Northwest Inlander, April 1, 

2004, p. 42
2003 Sherri Boggs. “Figures Reinvented,” The Pacific Northwest Inlander, July 17, 2003, p. 21-22
2003 Grant Purdum. “Keynote Speaker to Discuss Climate of Art, Technology,” The Daily Evergreen.

Friday, January 17, 2003. p. 11
2003 Gerfried Stocker,. “Unplugged: Art as the Scene of Global Conflicts,” ARS Electronica 2002

Katalogue.
2002 Tom McGlynn. “Surface Considerations,” Deluxe. (URL: www.orangesideout.org)
2000 Paula Gustafson. Review with photograph. Asian Art News. September/October 2000, 

p. 103-104
2000 Kelly Keegan. “Master Thesis of the Universe,” Inside Beat, Rutgers University, New 

Brunswick NJ, USA, March 9, 2000. p. 12
1999 “Visions of New Brunswick,” Inside Beat, Rutgers University, New Brunswick, NJ, USA
1998 Meghan Moorhouse. “State of the Arts,” Inside Beat, Rutgers University, New Brunswick, NJ, USA

December 10, 1998, p. 10-11. (photographs)
1996 Interview, CFUV Radio, Victoria, BC, Canada
1996 art.com, exhibition catalogue, Rogue Art, Victoria, BC,  Canada
1996 Trout, exhibition catalogue, University of Victoria, Victoria, BC
1992 Robert Amos. “Stroll Reveals Depth and Breadth of Victoria's Creativity,” The Times 

Colonist Victoria, BC, Canada, August 8, 1992.  p. c6 (photograph)

2000 Artist Presenter, “Painting in the Era of Cyberspace,” The  Changing Role of the Artist, Bi-Annual
Conference, Comox Valley Art Gallery, Comox, BC, Canada

1999 Panelist, “What its Really Like to Teach in the Fine Arts,” Teaching Assistant  Project, Annual 
Conference, Rutgers University, New Brunswick, NJ, USA
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Assistant Professor of Painting, Drawing and Digital Media
Fine Arts Department, Washington State University
Office Number FA7015
Telephone: (509) 332-3278
Web: www.wsu.edu/~mforsyth | www.michelleforsyth.com

REFERENCES The 100 Drawings ProjectAn ongoing series of work documenting my travels to 100 historical and contemporary sitesof disaster. As opposed to existing as images of aesthetic spectacle picturing the event itself,as those that generally proliferate the mainstream media, each piece documents the site farafter the event has already occurred.1. Railway Wreck, Bayonne, NJ, September 15, 19582. Railway Wreck, Bayonne, NJ, September 15, 1958 – detail3. Triangle Shirtwaist Factory Fire, New York, March 25, 19114. MGM Hotel Fire, Las Vegas, NV, November 21, 19805. TWA flight 800 crash, East Moriches, Long Island, July 17, 19966. TWA flight 800 crash, East Moriches, Long Island, July 17, 1996 – detail7. Eastland Disaster, Chicago, IL, July 24, 19158. Mine Disaster, Cherry, IL, November 13, 1909*All are gouache and glitter on watercolor paper, 15 x 22 inches, 2005 – 06Florescence (Flowers for Iraq)A series of installations that examine images from the war in Iraq available on Internet sites.In these works, I have attempted to rescue the horrific images from their de-personalizedcontext and imbue them with a sense of beauty. Creating them out of thousands of small,colorful pieces of paper they become memorials to the brutal realities of horrors of war.9. Florescence 3 (Flowers For Iraq)10. Florescence 3 (Flowers For Iraq) – detail11. Florescence 2 (Flowers For Iraq)12. Florescence 2 (Flowers For Iraq) – detail13. Florescence 1 (Flowers For Iraq)14. Florescence 1 (Flowers For Iraq) – detail*All are Color-Aid paper, watercolor paper, casein, felt, plastic and pins, and range from48 x 60 to 60 x 96 inches, 2004 – 06Trauma PaintingsA series of paintings on paper documenting images of death archived and collected fromInternet sites that display images of violence.15. Green Slip16. Mishap 217. Trace Evidence 118. Trace Evidence 1 (detail)19. Trace Evidence 220. Yellow Accident, oil on canvas, 49 x 63 inches, 2002*All are gouache on paper, sizes range from 18 x 24 to 22 x 30 inches, 2004 – 06 except Yellow Accident.* For further images please visit www.michelleforsyth.com.MY WORK[ CD ]355 NE Olsen Street, #205Pullman, WA 99163Home Tel: 509.332.2694Office Tel: 509.335.3278Email: michelleforsyth@yahoo.comWeb: www.michelleforsyth.com
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newspapers today, often contains at least one image of a military action, death or some kind of
human suffering, yet the Sunday New York Times is associated with leisure due to the fact that
its sheer volume promises no swift reading. It is this paradox that I attempt to uncover in this series
of paintings documenting the Sundays in 2006.
This Project was generously funded by an Edward R. Meyer Project Award from the College of Liberal Arts
at WSU.

Florescence Installations | 2004 - present
(for more images see Book 2: Supporting Materials, Research, Section 3.3c)
In the summer of 2004 I took part in a 6-week, thematic residency at the Banff Centre in Banff,
Alberta. During my stay at the Banff Centre I worked to examine “images of terror” by focusing
on a single one of these images taken from the Internet. The piece was made of approximately
6,000 hand cut circles mounted to approximately 2,000 sewing pins created and displayed at the
Intra-Nation Thematic Residency at the Banff Centre for Continuing Education, May 23rd - July
3rd, 2004.
Since at the centre I have created four installation pieces that examine images from the war in Iraq
available on Internet sites. In August, I created one of these for the Jundt Museum in Spokane.
This Project was generously funded by an Edward R. Meyer Project Award from the College of Liberal Arts
at WSU, and a Travel Grant from the Canada Council for the Arts through the Banff Centre for Continuing
Education.

Paper Sculptures | 2005 - present
(for more images see Book 2: Supporting Materials, Research, Section 3.3d)
This series of work, begun in 2005, is a three-dimensional exploration of some of the formal
elements in my paintings. Although they began as investigations in making painting more physical,

they have become abstractions of some of the ideas explored in my other work. They suggest
digitized body parts or small cluster bombs.

Trauma Paintings | 2001 - 2005
(for more images see Book 2: Supporting Materials, Research, Section 3.3e)
Using images of disaster and accident in much of my work, I have often addressed the human
costs involved in living within contemporary technological society. Culled directly from a large
collection of these sources, the images in these pieces are built up of thousands of tiny, sinuous
brush strokes. By replacing each pixel of digital information with a hand-made mark, I have rescued
the images from their de-personalized context and imbued them with a sense of beauty.

Aquarium Views | 2003 - 2005
(for more images see Book 2: Supporting Materials, Research, Section 3.3f)
Public aquariums are strange and glorious places that provide me with a place to get lost in. Peering
into these small worlds filled with elaborately ornamented creatures through a pane of glass is
parallel for me with gazing at the screen of my television or computer. In these works that consist
of paintings on paper and wood, I wanted to express a sense of wonderment and opulence. I
consider viewing the surface of the ocean or the fauna of the deep as akin to viewing images of
disaster through the screen as they both tend to foster a distant gaze.
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My position at Washington State University is unusual as I teach within three distinct areas of the
department, including painting, drawing and digital media. While I was initially hired to teach in
these three areas, the department suffered a dramatic turnover in permanent faculty in the last
several years and I have often been charged with filling in where the department has needed it.
In my first five years at WSU I have taught thirteen different courses in the areas of painting,
drawing, digital media, foundations, and graduate studies. These new course preps have had a
significant impact on my workload, and it has only been in the last couple of years that I have been
able to move more toward the areas of painting and drawing and more fully develop the core
group of courses I teach, as the department recently has begun to regain some lost faculty positions.

The painting and drawing areas support all of our undergraduate majors and minors in the
Department of Fine Arts, and the majority of our graduate students have a research focus in either
painting or drawing. In the short time I have been at WSU, the number of students in the area has
dramatically increased, while the number of faculty members supporting this area has declined.
In the fall of 2002 we had four tenured positions in painting and drawing and one full-time adjunct
position, who also took on independent study students and thesis committees. We now have two
tenure-track positions in the area. Despite a decreased course load since the fall of 2005, I have
actually had to take on an overload due to the number of BFA, MFA, and independant study
students  the drawing and painting areas accommodate. Dean, Erich Lear generously gave me a
course release in the spring of 2007 which helped me free up time for my research, however, my
workload is usually well above the eighteen contact hours per week as suggested by the guidelines
of the College Art Association.

Favoring the formal elegance of pattern, and the visceral qualities of the handmade over the
efficiency of digital production, I consider my work to be a reflection on, and a reaction to, the
onslaught of images of suffering in our contemporary world.

All of my work is made in response to an extensive collection of images of trauma culled from
television, newspapers, and the Internet. From horrific scenes of disaster captured by our
contemporary news media to the smaller scale depictions of personal tragedy, images of peril and
demise have permeated nearly every aspect of contemporary life. Even without the recent
documentations of the aftermath of Hurricane Katrina, the US invasion of Iraq, or the Israeli
bombing of Lebanon, it is easy to see that the mass media pushes daily reminders of the aesthetics
of horror. Viewing these kinds of images from afar creates ways of looking that are, at once, both
voyeuristic and apathetic. As I find myself confronted by this onslaught,  I mourn our tolerance
of violence in our media and our inability to express a sense of grief. “To grieve,” according to
Judith Butler, “and to make grief itself into a resource for politics, is not to be resigned to inaction,
but it may be understood as the slow process by which we develop a point of identification with
suffering itself.” (See Judith Butler, Precarious Life: The Powers of Mourning and Violence (New
York, Verso, 2004), p.30).

As a humanistic response to these kinds of tendencies, I transform images of abjection and
spectacle into glittering surfaces that shroud the images of pain with layers of beauty. Quiet and
contemplative, my work bears traces of its making. From thousands of tiny, sinuous brush strokes
or cut-out paper flowers, to diluted layers of watercolor, the value of my time spent  becomes just
as important as the final product. Color functions to conceal and hide the images in a protective
coating, which creates a distance that I hope will empower viewers with a greater ability to bear
witness to the complexities of our mediated experience.

I am certainly not the first painter to respond to these kinds of horrors, nor am I the first to work
from journalistic photographs as source material. From as far back as Francisco Goya’s Disasters
of War series (1810 – 20), which documents the horrors of the Napoleonic invasion of Spain in
1808; and Edouard Manet’s The Execution of the Emperor Maximillian (ca. 1867) depicting Mexican
republicans executing the French appointed emperor; through Gerhard Richter’s suite of 15 black
and white paintings of the imagery associated with the Baader-Meinhof gang, who all committed
suicide in their prison cells early on the morning of 18 October 1977; and Leon Golub’s paintings
documenting the atrocities of the War in Vietnam; to the more recent work by Joy Garnett and
Adam Hurwitz, the physicality that painting holds has long provided us with means to reflect on
the persistence of these kinds of atrocities. According to Susan Sontag, “Torment, a canonical
subject in art, is often represented in painting as a spectacle, something being watched (or ignored)
by other people. The implication is: no, it cannot be stopped – and the mingling of inattentive
with attentive onlookers underscores this.” (See Susan Sontag, Regarding the Pain of Others (New
York: Farrar, Straus and Giroux, 2003) p. 42.) Although I consider my work, as a whole, to fall within
this tradition of painting, my work does not rely on the aesthetic spectacle to give it its power,
instead I hope it will be a lasting counterpoint to the typical manner in which we view traumatic
historical events.

My artistic endeavor is to distill a disembodied experience of seeing, granting visualityitself the weight and materiality of painting. Images generally associated with thesublime or infinite, such as the undulating surface of the ocean, traces left in the snowand images human fatality have been my primary focus of investigation. Formally, Iemphasize the magnitude of my subject matter through an intimate network ofhand-drawn marks and delicately cut paper circles. Most recently I have expandedmy practice to include digital video, sculpture and installation but, as a whole, mywork is firmly rooted within the language of painting.For the past several years I have been collecting and archiving images of catastrophefrom contemporary media sources. Acquiring them primarily from the Internet, Ihave found many horrific ones, including terrorist attacks, bombings, massacres, andimages of war. Most of these images picture individuals both alive and dead withinthe sites of disaster. In North America we are inundated with thousands of dramaticimages every day, and as the number of these images increase, the potency of eachimage is drastically diminished. Many contemporary news sources have chosen tooffset this by using imagery that is increasingly more extreme in nature. Even withoutthe recent documentations of the World Trade Disaster and the war in Iraq, or thetsunami in the Indian Ocean, the mass media still pushes constant reminders of theaesthetics of horror.My current undertaking, the One Hundred Drawings Project is a collection of myvisual experiences within several locations and sites of tragedy.  As opposed to existingas images of aesthetic spectacle, as those that generally proliferate the mainstreammedia, each drawing exists as a visual record of a place where there is simply "nothingleft to see." The works in this series record the location of each event, yet the eventhas already occurred, often years prior to my documentation. Instead of being specific,the woks possess a sense of placelessness. In fact, there is a centerlessness in the waythey are made; each drawing has been built up using a seemingly endless numberof marks, blurring the distinction between foreground and background. The processresults in a fleeting perception of space, and my hurried encounters to documenteach site contradicts the signature vantage point that is typical when these placesare memorialized and, in turn, culturally remembered. The characteristics of eachspace become muddied and the patterning in each piece breaks down the significanceof each site. In these works place becomes generic, and the notion of inscribingmeaning on place is questioned. This work often relies on the spectacle to give itmeaning, yet the drawings document an absence of the media spectacle. The placeswhere a tragic event has taken place are often marked by monuments and tend tobe remembered in typical ways. Because of this the site itself is easily overlooked.With this in mind, I aspire in this series of work to examine the importance of

2007 Visiting Artist, Pace University, New York, NY, USA
2007 Guest Reviewer, BFA Reviews, Eastern Washington University, Cheney, WA, USA
2007 Visiting Lecturer, “Conceptualizing the Act of Making” Department of Landscape Architecture, 

Washington State University, Pullman, WA, USA
2006 Visiting Artist, Camosun College, Victoria, BC, Canada
2006 Artist Lecture, Charleston Heights Art Center, Department of Culture, Las Vegas, NV, USA
2005 Visiting Artist, Emily Carr College of Art and Design, Vancouver, BC, Canada
2003 Artist Lecture, “The Lure of the Visible”, Mercer Union, Toronto, Ontario, Canada 

(in conjunction with the Push Play Exhibition and the Toronto Images Festival)
2003 Visiting Artist (Advanced Painting), University of British Columbia, Vancouver, BC, Canada
2002 Lecturer, “Painting and Artifice”, Faculty Exhibition, Museum of Art, Washington State 

University, Pullman, WA, USA
2002 Lecturer, “Color: In Theory and Practice”, University of Idaho, Moscow, ID, USA
2001 Artist Presenter, Slide Slam, Art in General, New York, NY, USA
2001 Guest, Graduate Critiques, Brooklyn College, Brooklyn, NY, USA
2000 Visiting Artist, University College of the Cariboo, Kamloops, BC,  Canada
2003 Panelist, Artist Trust Media Fellowship, Artist Trust, Seattle, WA, USA

2004 Resting. Catalogue Forward,  Trafford Publishing  
Artist:  Yuri Doric.

2002 On the Order of Painting. MFA Thesis. Mason Gross School of the Arts, Rutgers University, 
New Brunswick, NJ, USA

2001 Editor, Alex Katz:The Complete Woodcuts and Linocuts. Catalogue Raisonné, Peter Blum 
Editions. Catalogue Essay by Merlin James.

 Northwest Museum of Arts and Culture, Spokane, WA, USA
Camosun College, Victoria, BC. Canada
Maltwood Art Museum, University of Victoria, Victoria, BC, Canada

Hogar Collection, Brooklyn, NY, USA
Lorinda Knight Gallery, Spokane, WA, USA

College Art Association
Mission Statement: The College Art Association supports all practitioners and interpreters of visual art
and culture, including artists and scholars, who join together to cultivate the ongoing understanding of 
art as a fundamental form of human expression. Representing its members' professional needs, CAA 
is committed to the highest professional and ethical standards of scholarship, creativity, connoisseurship,
criticism, and teaching.
Rhizome.org
Mission Statement: Rhizome.org is an online platform for the global new media art community. Our
programs support the creation, presentation, discussion and preservation of contemporary art that uses
new technologies in significant ways. We foster innovation and inclusiveness in everything we do.

Artist Trust
Mission Statement: Artist Trust is a not-for-profit organization dedicated exclusively to supporting
Washington State artists working in all creative disciplines. Founded in 1987 by a group of arts patrons
and artists who were concerned about the lack of support for individual artists, Artist Trust is shepherded
by a 28-member Board of Trustees and a professional staff.

Graduate Advisor, Joint Position with Maria DePrano, Department of Fine Arts, WSU, Pullman, WA,
USA | 2007
Advising graduate students, organize fall graduate orientation and periodic reviews of grad students.

Painting Area Head, Department of Fine Arts, WSU, Pullman, WA, USA | 2002-Present
Management of curriculum, studio maintenance and ordering supplies and graduate students who help with the
daily upkeep of the facility.

Graduate Critique Facilitator, Department of Fine Arts, WSU, Pullman, WA, USA | 2002-Present
Organized bi-weekly graduate critiques every fall since 2002.

Chair, Visiting Artist Committee, Department of Fine Arts, WSU, Pullman, WA, USA | 2002-2007
(for more images see Book 2: Supporting Materials, Service, Section 3.11-3.13)
Management of visiting artist committee, organization of meetings, design of posters, writing artist biographies and
scanning photos for the Fine Art website. I also work to coordinate each artists visit to the university and arrange
through coordination with Anne Smith, housing and transportation using the Forst Endowed Visiting Artist Fund.

Chair, Foundations Search Committee, Department of Fine Arts, WSU, Pullman, WA, USA | 2006-
2007

Juror,  Annual Student Juried Exhibition, Washington State University, Pullman, WA, USA | 2006
(for more images see Book 2: Supporting Materials, Service, Section 3.11-3.13)

Art History Search Committee, Department of Fine Arts, WSU, Pullman, WA, USA | 2004-2005

Digital Media Search Committee, Department of Fine Arts, WSU, Pullman, WA, USA | 2003-2004

Catalogue Design, Graduate MFA On-line Catalogue, Department of Fine Arts, WSU, Pullman,
WA, USA | 2003

Digital Media Search Committee, Department of Fine Arts, WSU, Pullman, WA, USA | 2002-2003

Member, Scholarship Committee, College of Liberal Arts, WSU, Pullman, WA, USA  | 2006-2009

Juror, Mission to New York, WSU Foundation, Pullman, WA, USA | Spring 2006

Academic Showcase, Bohler Gymnasium | Spring 2006

Member, Visual, Performing, Literary Arts Committee, WSU, Pullman, WA, USA | 2004-2006

Donated Piece to Fundraising Exhibition,  Heartburn, Truck Contemporary Art, Calgary, AB, Canada
| 2006
(for more images see Book 2: Supporting Materials, Service, Section 3.11-3.13)

Donated Piece to Fundraising Exhibition, Works from the Heart, Northwest Museum of Arts and 
Culture, Spokane, WA, USA | 2006
(for more images see Book 2: Supporting Materials, Service, Section 3.11-3.13)

Juror,  Artist Trust Fellowship, Seattle, WA, USA | 2003
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Deluge Contemporary Art, Victoria, BC, Canada | January 18-February 23, 2008
Housed in a 19th Century fire hall, Deluge Contemporary Art is a gallery emphasizing curatorial
initiatives and critical dialogue. The venue houses both Deluge and the Antimatter Underground
Film Festival. Deluge Contemporary Art has produced over 160 exhibitions and shown over 1,200
local, national and international artists to an audience of more than 300,000 since its inception
in 1991.

Paperwork, Hogar Collection, Brooklyn, NY, USA | September 2007
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.6a)
Hogar Collection is a gallery in the flourishing art community of Williamsburg, Brooklyn that
represents local and international artists working in all contemporary art-making practices including
painting, sculpture, photography, installation, video and sound. The gallery's aim is dedicated to
the promotion of new art, dialogues, perspectives, and strives to be a venue that reflects the
diversity of our ever-changing world.

Marking Time, Lorinda Knight Gallery, Spokane, WA, USA | March 2-21, 2007
Trace Evidence, Lorinda Knight Gallery, Spokane, WA, USA | April2-May 1, 2004
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.6b)
Many of the best contemporary artists in the Northwest exhibit their work at the Lorinda Knight
Gallery in Spokane, Washington. The gallery represents about 40 artists.

Routine Incidents, Charleston Heights Art Center, Department of Culture, Las Vegas, NV, USA |
April 7 - June 18, 2006
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.6c)
The Charleston Heights Art Center, located at 800 Brush Street, hosts approximately six exhibitions
per year. It is funded through the Cultural Affairs Division of the city of Las Vegas Department
of Leisure Services.

Loops and Dashes, Shift Gallery, Seattle, WA, USA | February 2-25, 2006
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.6d)
Shift is a collaborative artist's studio that opened in December 2004 in the newly renovated
Tashiro-Kaplan arts complex, an artist live/work building at 306 S. Washington in the Pioneer
Square district.

Tracing Absence, Grand Forks Art Gallery, Grand Forks, BC, Canada |January 29-March 5, 2004
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.6e)
The gallery’s mandate indicates a commitment to the idea that the visual arts play a fundamental
role in forming and fostering the regional and national cultural heritage. To do so, the gallery
presents a balanced exhibition and educational program representing historical and contemporary
works by established and emerging regional, national and international artists.

Drawn to the Wall, Jundt Art Museum, Gonzaga University, Spokane WA, USA | August 31-October
6, 2007
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7a)
Director Scott Patnode has invited me to participate in the third, bi-annual exhibition, Drawn to
the Wall. During the two weeks prior to the exhibition, the gallery becomes a  site where the artists
invited produce site-specific drawings within the communal space of the gallery. Located at
Gonzaga University, the Jundt Art Museum includes the Jundt Galleries, the Arcade Gallery, and
the Chancellor's Room, a 1,450 square-foot exhibition lounge. The Museum also includes a print
study room for Gonzaga's print collection.

Sundays, Kirkland Arts Center, Seattle, WA, USA | April 12-May 5, 2007
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7b)
A two-person exhibition with Brian Geoltzenleuchter, who teaches painting and drawing at Central
Washington University. The Kirkland Arts Center Gallery fosters regional artists, encourages
innovation and creativity, and provides rare opportunities for independent curators.

The War on Terror; Abstract Painting in Today’s World, Miami University Young Painters Competition
for the William and Dorothy Yeck Award, Hiestand Galleries, Miami University, Oxford, OH, USA
| December 12, 2006-February 9, 2007
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7c)
Through the generous gift from Dorothy Yeck of Dayton, Ohio, Miami University hosts an annual
exhibition of emerging painters to develop a critical understanding of painting in the 21st century.
Each year a winner is awarded the $10,000 award. Second and third place prizes are also given.
This year’s exhibition focused on abstract painting. The exhibition was juried by Jerry Saltz, who
was then Senior Art Critic for the Village Voice. I received the second prize for Florescence 3.

The Whole is the Sum of its Parts, Hogar Collection Gallery, Brooklyn, NY, USA
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7d)

Spitting Images (3-person exhibition), Truck Contemporary Art, Calgary, Alberta, Canada
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7e)
Truck Contemporary Art is a non-profit artist-run centre dedicated to the development and public
presentation of contemporary art. Truck hosts 15 exhibitions annually in its two exhibition venues,
and various collaborative events and activities with other arts groups and nonprofit organizations,
supporting a full spectrum of artistic practices, programming generally focuses on hybrid and
emerging forms of contemporary art.

Disaster, Port Angeles Fine Art Center, Port Angeles, WA, USA
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7f)
The Port Angeles Fine Arts Center is the westernmost center for contemporary art in the
contiguous United States. Located in the shadow of Olympic National Park, its superlative physical
setting provides an inspiring frame for cultural offerings.

Little Shift: Small Works, Shift Seattle, WA, USA
New Members Exhibition, Shift, Seattle, WA, USA
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7g)

SOLO EXHIBITIONS

GROUP EXHIBITIONS The Mac Collects: Art for the New Millennium, Northwest Museum of Arts and Culture, Spokane,
WA, USA
Northwest Contemporary Figuration, Northwest Museum of Arts and Culture, Spokane, WA, USA
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7h)
Located in Spokane Washington, the Northwest Museum of Arts and Culture features exhibits
and programs that focus on three major disciplines: Regional History, Visual Art, American Indian
and other cultures.

LKG Artists, Prichard Gallery, University of Idaho, Moscow, ID, USA
Spokane River and Gorge Falls, Lorinda Knight Gallery, Spokane, WA, USA
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7i)

Push Play, Mercer Union, Toronto, ON, Canada
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7j)
An artist-run centre that provides a forum for the production and exhibition of Canadian and
international conceptually and aesthetically engaging art and related cultural practices.

Stop and Go, City Without Walls, Newark, NJ, USA
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7k)
A group exhibition of artists working in photo and video , curated by Vincent Salvati. City Without
Walls is a not-for-profit gallery funded in part by the Prudential Foundation, the Geraldine R.
Dodge Foundation, and the New Jersey State Council on the Arts/Department of State.

Seasonal Exhibition, Third Avenue Gallery, Vancouver, BC, Canada
When I first came to WSU my work was represented by Third Avenue Gallery, a commercial
gallery that is now Bjornson Kajiwara Gallery. I am no longer with this gallery.

Deluxe, Community Gallery, 111 First St, Jersey City, NJ, USA
An exhibition I both curated and participated in at 111 Gallery located in Jersey City, NJ. The
space was located in a historic cigarette factory that was renovated and transformed into some
300 artist studios. It has since been torn down due to development in the area.
*Invite and photos of the exhibition can be found in Supporting Materials.

Bridge Art Fair @ 350 West Mart Center, Chicago, IL, USA
Bridge Art Fair @ the Catalina Hotel & Beach Club, Miami, FL USA
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7l)

Red Dot Art Fair @ the Park South Hotel, New York, NY USA

The Antholgy of Art | Jochen Gerz Project (catalogue)
Kunst-und Ausstellungshalle der Budesrepublik Deutschland, Bonn, Germany | 2006
ZKM/ Zentrum für Kunst und Medientechnologie, Karlsruhe, Germany | 2005
Akademie der Künst, Berlin, Germany | 2004
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.7m)
A traveling exhibition of images of artists work featured on the Anthology of Art website and in
the Anthology of Art Publication.
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Visiting Artist in Residence, University of Southern Maine, Gorham, ME, USA | Spring 2009
During the Spring 2009 semester I will create an installation at the University of Southern Maine.
While there, I will expand my investigation of catastrophic images through the production of a
single large-scale installation that will employ their entire gallery. Upon completion of the exhibition,
one of the larger hand-cut pieces will be included in their permanent collection. The proposed
installation will be a continuation of a series of work entitled Florescence (Flowers for Iraq). A small
group of students will help with the production of this exhibition.

Self-Directed Residency, Centrum, Port Townsend, WA, USA | May 28-June 18, 2006
A residency program established in 1980 and located in old army barracks in Fort Worden State
Park, Centrum provided me with the time and space to complete four of The One Hundred
Drawings Project.

Intra-Nation  Thematic Residency, The Banff Centre, Banff, Alberta, Canada | May 23-July 3, 2004
(for documentation and press materials see Book 2: Supporting Materials, Research, Section 3.5)
In the summer of 2004, I took part in a 6-week, thematic residency at the distinguished Banff
Centre in Banff, Alberta. Thirty-four artists from around the globe had been invited to participate.
While the residency’s focus centered on examining the “importance of multiple and fractured
forms of national relationships occurring within supposedly-unified nations”, my work focused on
a single media image that threatened this supposed unity.
While at the center, I participated in group discussions lectures and public events, and produced
my first wall installation, Florescence (Flowers for Iraq), that was exhibited in the open studio event
at the end of the program.

Michelle Forsyth | Grant Information

Mission to New York, WSU Foundation | 2006
(for more information see Book 2: Supporting Materials, Research, Section 3.4a)
Worked with foundation to help develop a grant plan for my research. Travelled to New York to meet with
grant officers including Sean Ellwood (Creative Capital) and Ellen Holtzman (Luce Foundation).

Grant Writing Workshop, The Banff Centre | 2004

Gap Grant, Artist Trust, Seattle, WA, USA $1,500 USD | 2007
Awarded a GAP grant to cover travel and shipping costs for a solo exhibition at the Hogar Collection Gallery
in Brooklyn, NY. The exhibition will run from September 7-October15, 2007.

Project Grant, Canada Council for the Arts, Canada, $13,000 CDN ($12,258 USD) | 2007
(for grant proposal see Book 2: Supporting Materials, Research, Section 3.4b)
Awarded a project grant for research and creation of the second phase of the One Hundred Drawings. For
this phase of the project I will travel to and document twenty historic disaster sites in Eastern Canada including,
but not limited to, the sites of the Swiss Air Flight 111 crash, the Halifax harbor explosion, the Springhill mine
explosions,  and the site of the Noronic fire.

Second Prize, Young Painters Competition for the William and Dorothy Yeck Award, Miami 
University, Oxford, OH, USA $1,500 USD | 2007
Annual exhibition of emerging painters to develop a critical understanding of painting in the 21st Century. I
received the second place award for my piece: Florescence 3 (Flowers for Iraq). The award winners were
chosen by Jerry Saltz, who was then Senior Art Critic for the Village Voice.

Professional Artist Grant, Canada Council for the Arts, Canada, $9,000 ($8,487 USD) | 2005
(for grant proposal see Book 2: Supporting Materials, Research, Section 3.4b)
Awarded a professional artist grant to begin production of the first phase of my long-term project: the One
Hundred Drawings.

Tuition Award and Travel Grant, Canada Council for the Arts c/o the Banff Centre, $3203 CDN
($3,000 USD) | 2004
Award given by the Banff Centre to fund my participation in the thematic residency, IntraNation.

Edward R. Meyer Project Award, College of Liberal Arts, WSU, Pullman, WA, USA $1,000 USD |
2006
Awarded for materials needed to complete the work for exhibition, Sundays, at the Kirkland Arts Center.

Initiation Grant, College of Liberal Arts, WSU, Pullman, WA, USA $300 | 2005
Awarded for materials for the One Hundred Drawings project.

Edward R. Meyer Project Award, College of Liberal Arts, WSU, Pullman, WA, USA $1,029 USD |
2004
A matching funds grant for my participation in the thematic residency, IntraNation, at the Banff Centre.

Initiation Grant, College of Liberal Arts, WSU, Pullman, WA, USA, $700 USD | 2003
Awarded to cover framing costs for my first solo exhibition at Lorinda Knight Gallery.

Completion Grant, College of Liberal Arts, WSU, Pullman, WA, USA, $1,050 USD | 2002
Awarded to cover costs associated with my exhibition, Push Play, at Mercer Union.

Michelle Forsyth | Curatorial Projects

Mint: 8 Artists from Eastern Washington, Grand Forks Art Gallery, Grand Forks, BC, Canada | 2005
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.8)
I curated an exhibition to run concurrently with my solo exhibition, Tracing Absence.

Orangesideout.org: a Web Space Devoted to Developing the Ideas of Emerging Artists | 2002
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.8)
In 2002, I founded orangesideout.org, to facilitate a sense of community amongst emerging artists. Due to
this website, I was asked to curate the show for the Grand Forks Art Gallery.

Deluxe, Community Gallery at 111 First Street, Jersey City, NJ, USA (catalogue) | 2002
(for supporting documents see Book 2: Supporting Materials, Research, Section 3.8)
Deluxe was the inaugural exhibition that coincided with the launch of orangesideout, which houses the
catalogue for the exhbition. It comprised of 10 artists who take on the subject of surface in their work.

Work included in Neo Images, Santa Barbara, CA, USA | 2007
michelleforsyth.neoimages.net

Work included in the Irving Sandler Artist File, Artist Space, New York, NY, USA | 2007
afonline.artistsspace.org

Work included in the Northwest Artist Registry, Tacoma, WA, USA | 2006
nwartistregistry.org
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Carrie Scozarro. "Palimpsestic" The Pacific Northwest Inlander, September 6, 2007, p. 27
(see Book 2: Supporting Materials, Research, Section 3.9a)
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Michelle Forsyth | Publications & Lectures

Guest Reviewer, BFA Reviews, Eastern Washington University, Cheney, WA, USA | 2007

Visiting Lecturer, “Conceptualizing the Act of Making,” Department of Landscape Architecture,
Washington State University, Pullman, WA, USA | 2007

Visiting Artist, Camosun College, Victoria, BC, Canada | 2007

Artist Lecture, Charleston Heights Art Center, Department of Culture, Las Vegas, NV, USA | 2006

Visiting Artist, Emily Carr College of Art and Design, Vancouver, BC, Canada | 2005

Yuri Doric: Resting. Catalogue Forward,  Trafford Publishing. | 2004
(for copy of this catalogue see Book 2: Supporting Materials, Research, Section 3.10)

Visiting Artist (lecture for Advanced Painting), University of British Columbia, Vancouver, BC,
Canada | 2003
(for poster see Book 2: Supporting Materials, Research, Section 3.10)

Artist Lecture, “The Lure of the Visible,” Mercer Union, Toronto, Ontario, Canada | 2003
(for copy of this essay see Book 2: Supporting Materials, Research, Section 3.10)

Lecturer, “The Lure of the Visible,” Faculty Exhibition, Museum of Art, Washington State University,
Pullman, WA, USA | 2002

Lecturer, “Color: In Theory and Practice,” University of Idaho, Moscow, ID, USA | 2002

Michelle Forsyth | ContentsRecommendation FormsPast Annual and Pre-tenure ReviewsCurrent ResumeCurriculum VitaeReseach StatementReseach ProjectsGrant InformationSolo Exhibition InformationGroup Exhibition InformationCuratorial and Other Research ActivitiesContext StatementLetters of RecommendationList of ReviewersRecommendationsBiological Sketches of ReviewersLetters to ReviewersThank You Letters to ReviewersTeaching PortfolioGoalsResponsibilitiesEvaluationsResultsBallotsSupporting Materials: ResearchCD of website: www.michelleforsyth.comImages of WorkGrant InformationSelected successful grant proposalsResidency InformationSolo Exhibition InformationInvitations, press releases and images from selected solo exhibitionsGroup Exhibition InformationInvitations, press releases, images and essays from selected exhibitionsCuratorial and Other Research ActivitiesCD, and invitations from curatorial projectsReviewsPublications and LecturesCopy of lecture givenSupporting Materials: TeachingCD of teaching website: www.wsu.edu/~mforsythFA102SyllabusStudent WorkEvaluations 12333334456677.1-7.6889.1-9.610101111.111.211.311.411.511.6

Michelle Forsyth | Grant Information

2007 Creative Capital, New York, NY, USA (declined)
2007 Pollock-Krasner, New York, NY, USA (declined)
2006 Artist Trust Fellowship, Artist Trust, Seattle, WA, USA (declined)
2006 Gap Grant, Artist Trust, Seattle, WA, USA (declined)
2005 Gap Grant, Artist Trust, Seattle, WA, USA (declined)
2004 Gap Grant, Artist Trust, Seattle, WA, USA (declined)
2003 Project Grant, Canada Council for the Arts (declined)
2002 Project Grant, Canada Council for the Arts (declined)

As a professor in a field as subjective as the visual arts, my ambition is to create an environment
where students can explore and push the limits of their own production and the boundaries of
their chosen media. I am most concerned with encouraging students to address their own relationship
to their studio practice and investigate the materials and processes of making as opposed to having
them claim authority of their work’s final form. In the classroom, I promote performative, electronic
and virtual activities in addition to object making and encourage my students to develop
interdisciplinary approaches to their work. To ensure that my students have the opportunity to
succeed in these endeavors, I promote the exploration of ideas and believe that students can learn
as much about their chosen discipline through the production of their work as they can from
reading about the theoretical issues that are important in their field.
While my creative focus lies predominantly within the field of painting, my approach is an
interdisciplinary one. My own research examines the ways in which new technologies can alter our
understanding of the world. For the past several years I have used digital imaging technologies
to slow my process down rather than increase my productivity. The work has become performative
and the results mirror the limitations of my hand. This approach to making has broadened my
approach to teaching in the studio. While I strongly encourage my students to familiarize themselves
with traditional materials and practices of their field, I see my primary role as one who facilitates
new ways of seeing, experiencing and understanding the world, while assisting students to clarify
the understandings they already possess.
Ultimately, I do believe that fine art students should have the ability to make work that they feel
passionately about. Therefore, I strongly encourage students to infuse projects with their own
interests instead of simply fulfilling the requirements of a given assignment. Through one-on-one
dialogue, focused group discussions, and individual critique sessions, I also try to enable my students
to learn as much from their own work and themselves as they do from the course material. Most
of all, I aspire to create an environment which encourages inspiration and growth for both my
students and myself as well.

Percentage of appointment devoted to teaching:
My appointment at WSU has been full-time. In the first three years of my appointment I taught 5 courses
per academic year. Since the fall 2005 I have been teaching 4 courses per academic year, plus several
independent study students as well as a full graduate load. In addition, I generaly serve on several BFA
committees each year. In the spring of 2007 I had a reduced load to enable me to focus on my own research.

Courses recently and currently taught:
My strength as a professor lies in an ability to teach across disciplines.  I was initially hired to teach courses
in painting, drawing and digital media, but have also occasionally taught where the department has needed
my help. In the last 5 years I have taught thirteen different courses in four areas, including foundations, painting,
drawing, and digital media.

FOUNDATIONS COURSES:
FA 102 Art 1 (See 6.2a in Book 3: Supporting Materials)
Couse description: Introduction to studio practice and composition of form in two-dimensional space
Spring 2005, Enrollment: 22, Evaluations Average: 4.20

FA 401 Art History - Special Topics (Color Theory) (See 6.2b in Book 3: Supporting Materials)
Couse description: Exploration of the basic principles of color in theory and practice; projects will focus on
color as it pertains to painting, electronic imaging and sculpture
Summer 2004, Enrollment: 7, Evaluations Average: 4.70

PAINTING COURSES:
FA 320 Beginning Painting (See 6.2c in Book 3: Supporting Materials)
Couse description: Introduction to problems in painting; development of composition and color.
Fall 2006, Enrollment: 18, Evaluations Average: 4.27
Spring 2005, Enrollment 21, Evaluations: 4.56
Fall 2004, Enrollment: 23, Evaluations Average: 4.21
Fall 2003, Enrollment: 21, Evaluations Average: 4.29
Fall 2002, Enrollment: 19, Evaluations Average: 4.12

FA 321 Intermediate Painting/FA 423 Advanced Painting (See 6.2d in Book 3: Supporting Materials)
Couse description: Problems and ideas in painting./Major in fine arts. Continuation of F A 321. Advanced
problems in painting.
Fall 2006, Enrollment: 9/6, Evaluations Average: 4.43/4.93
Fall 2005, Enrollment: 18/8, Evaluations Average: 3.65/4.65
Fall 2004, Enrollment: 16/4, Evaluations Average: 3.74/4.19
Spring 2004, Enrollment: 14, Evaluations Average: 4.19
Spring 2003, Enrollment: 14, Evaluations Average: 4.26

FA 362 Painting - Special Topics (Contemporary Watercolor) (See 6.2e in Book 3: Supporting Materials)
Couse description: This special topics painting class will initially begin by exploring traditional approaches
to watercolor painting; however, contemporary or subversive approaches to the medium such as ones taken
by Marcel Dzama, Shahzia Sikander, Henry Darger or Tim Gardner will quickly become the focus.
Summer 2007, Enrollment: 18, Evaluations Average: N/A
Summer 2006, Enrollment: 7, Evaluations Average: 5.00

DRAWING COURSES:
FA 111 Figure Drawing (See 6.2f in Book 3: Supporting Materials)
Couse description: Introduction to drawing the human figure.
Fall 2004, Enrollment: 21, Evaluations Average: 4.66
Fall 2003, Enrollment: 19, Evaluations Average: 3.76

FA 312 Advanced Drawing  (See 6.2g in Book 3: Supporting Materials)
Couse description: Advanced projects using drawing media and process.
Fall 2005, Enrollment: 21, Evaluations Average: 4.35

FA 313 Drawing from the Body (See 6.2h in Book 3: Supporting Materials)
Couse description: Continuation of F A 111. Contemporary discourse surrounding the body; exploration
through the practice of drawing and perfomative actions. May be repeated for credit.
Spring 2006, Enrollment: 13, Evaluations Average: 3.86

DIGITAL MEDIA COURSES:
FA 332 Introduction to Digital Media (See 6.2i in Book 3: Supporting Materials)
Couse description: Principles and processes of electronic image processing, image/ text design, and designing
for the Internet.
Spring 2004, Enrollment: 14, Evaluations Average: 3.67
Fall 2003, Enrollment: 17, Evaluations Average: 3.41

FA 364 Special Topics (Advanced ActionScript) (See 6.2j in Book 3: Supporting Materials)
Couse description: Advanced animation using Flash MX 2004 and ActionScript.
Summer 2005, Enrollment: 18, Evaluations Average: 3.87

FA 434 Time Based Arts (See 6.2k in Book 3: Supporting Materials)
Couse description: Exportation of narrative, time, non-linearity and interactivity in digital media; may include
web-based art, animation, digital video and sound.
Spring 2003, Enrollment: 16, Evaluations Average: 4.02
Fall 2003, Enrollment: 14, Evaluations Average: 3.77

GRADUATE COURSES:
FA 598 Graduate Seminar (See 6.2l in Book 3: Supporting Materials)
Couse description: Topics in contemporary issues, theory, and criticism.
Spring 2007, Enrollment: 7, Evaluations Average: 4.31
Fall 2006, Enrollment: 9, Evaluations Average: 4.70

Work with individual students:
I take on a number of students each semester on an individual basis. Each semester I direct one
to three undergraduate students in FA499 or serve on BFA committees. In the spring semester
of 2003 I also served as an honors thesis advisor for Josh Cairns. I have also been conducting
individual graduate tutorials with approximately 8 graduate students per semester and have served
on seven MFA committees since Spring 2003. The graduate experience within the Fine Arts
Department is an important component of our program.

SUMMER 2007:
Undergraduate Independent Study(FA499): 3 credits total, including: Jamie Nagao 3

SPRING 2007:
MFA Thesis committees: 4 total., including: Jamie Waelchli (Chair), Valerie Powell (Chair), Isaac Powell
(Chair), Charles Sigfreid, Peter Reichardt.
Graduate  Individual Tutorial Load:  9 credits total, including: Andrew Peterson 3, Valerie Powell 3, Jamie
Waelchli 3.
BFA Thesis Committees: 3 committees total, including: Meghan Rasmussen, Amanda Lyon, John Mason
Undergraduate Independent Study(FA499): 6 credits total, including: Amanda Lyon 3, Matt Green 3

FALL 2006:
Graduate  Individual Tutorial Load: 49 credits total, including: Jeneve Parrish 3, Andrew Peterson 3, Mary
Rothlisberger 3, Roman Lysvak 3, Isaac Powell 6, Valerie Powell 3, Jamie Waelchli 3, Mike Richardson 3, Kristy
Weaver 3, Peter Reichardt 3, 16 credits of Grad Crits
BFA Thesis Committees: 2 committees total, including: Sara Shinkle, Sandra Lomeli

SUMMER 2006:
Undergraduate Independent Study(FA499): 3 credits total, including: Bryan Eaton

SPRING 2006:
MFA Thesis committees: 1 total, including: Shane Prine
Graduate  Individual Tutorial Load:  24 credits total, including: Charles Sigfried 3, Roman Lystvak 3, Isaac
Powell 3, Valerie Powell 3, Chris Ireland 3, Jamie Waelchli 3, Peter Reichardt 3, Laura Mogollon-Lee 3
BFA Thesis Committees: 8 committees total, including: Caitlin Johanson-Dong , Kelly Ardinger, Bryan
Eaton, Iris Scott, Ann Lefebvre, Melissa Deckman, Annie Silvers, Becky Earle

FALL 2005:
Graduate  Individual Tutorial Load: 36 credits total, including: Chris Ireland 4cr, Roman Lystvak 4cr, Laura
Mogollon-Lee 1cr, Isaac Powell 7cr, Valerie Powell 4cr, Peter Reichart 4cr, Mike Richardson 1cr, Charles Sigfried
4cr, Jamie Waelchli 4cr, Shane Prine 1cr, Rafael Ortega 1cr, Daiken 1cr
BFA Thesis Committees: 2 committees total, including: Elena Martinez, Christine Winecki
Undergraduate Independent Study(FA499): 6 credits total, including: Melissa Deckman, Becky Earle

SPRING 2005:
MFA Thesis committees:1 total, including: Scott Hagel
Graduate  Individual Tutorial Load: 7 credits total, including: Shane Prine 3cr, Jen Scott 3cr, Scott Hagel 1cr
BFA Thesis Committees: 2 committees total, including: Dara Harvey, Gina Park
Undergraduate Independent Study(FA499): 6 credits total, including: Bryan Eaton, Christine Winecki

FALL 2004:
Graduate  Individual Tutorial Load: 29 credits total, including: Roxann Burger (3 credits), Scott Hagel (7
credits), Tia-Maria Hoeller (3 credits), Jason Lascau (6 credits), Rafael Ortega (3 credits), Shane Prine (3
credits), and Jo Topholm (3 credits).
BFA Thesis Committees: 3 committees total, including: Dara Harvey, Tania Ostrander, and Kara Matsunaga
Undergraduate Independent Study(FA499): 3 credits total, including: Christine Winiecki (3 credits)

SPRING 2004:
MFA Thesis committees: 4 committees total, including: Georgia Young Clements, Tom Clements, Donna
Langan, and Brent Patterson.
Undergraduate Independent Study(FA499): 6 credits total, including: Tania Ostrander (3 credits), and Kara
Matsunaga (3 credits).
Graduate Individual Tutorial Load: 21 credits total, including: Georgia Young Clements (3 credits), Tom
Clements (3 credits), Donna Langan (6 credits), Brent Patterson (3 credits), Scott Hagel (3 credits), and
Jason Lascau (3 credits).
BFA Thesis Committees: 2 committees total, including: Casey McGovern, and Ayesha Harrison.

FALL 2003:
Graduate Individual Tutorial Load: 28 credits total, including: Georgia Young Clements (3 credits), Tom
Clements (3 credits), Donna Langan (3 credits), Brent Patterson (3 credits), Roxann Burger (3 credits), Scott
Hagel (6 credits), Jason Lascau (3 credits), and Danella Thompson (3 credits).
BFA Thesis Committees: 1 committee total, including: Lisa Hummer
Undergraduate Independent Study(FA499): 3 credits total, including: Jared Fredrickson (3 credits).

SPRING 2003:
MFA Thesis Committees: 4 committees total, including: Lance Sinnema (chair), Leslie Holt, Jeanne Fulfs
Graduate  Individual Tutorial Load: 36 credits total, including: Georgia Young Clements (3 credits), Tom
Clements (3 credits), Leslie Holt (3 credits), Erin Curtis (3 credits), Jeanne Fulfs (3 credits), Donna Langan
(6 credits), Brent Patterson (3 credits), and Lance Sinnema (12 credits).
Honors Thesis Advisor: 1 total, including: Josh Cairns
FALL 2002:
Graduate Individual Tutorial Load: 30 credits total, including: Georgia Young Clements (3 credits), Tom
Clements (3 credits), Lana Leishman (3 credits), Leslie Holt (3 credits), Lance Sinnema (3 credits) Grey
Fowles (3 credits), Alma Rocha (3 credits), Erin Curtis (3 credits), Donna Langan (6 credits), and Brent
Patterson (3 credits).

Advising:
In the spring of 2007 I worked closely with two of our BFA Students to prepare applications for graduate
school. Both were successful.
I also do advising for approximately 30 of our majors per semester.

Instructional Innovations:
My efforts at instructional innovation grow out of my working with other professors in the fine arts to create
collaborative or cross-disciplinary projects. My courses are taught from a cross-disciplinary perspective. To
do this at WSU has been challenging because our budget is set up to facilitate students working within a
single area. Our students only have access to the labs or equipment in the areas that they are currently taking
courses in. To provide students with access to the tools or equipment in other areas, I worked collaboratively
with both Kevin Haas and Nik Meisel. In the spring of 2003, Kevin Haas (Printmaking) gave a demo on
monotypes for my Intermediate painting students and set them up to use the printmaking facilities.  In the
fall of 2005, Nik Meisel (Sculpture) and I designed a collaborative project. Each of my students made a
drawing machine and was paired with a sculpture student who each made an eraser. The results were featured
in a performance night event.

Extraordinary efforts with special groups of students:
When I arrived here in the fall semester of 2002, I began organizing graduate group critiques with the help
of Kevin Haas every two weeks. These group critiques provide a necessary forum for our graduate students
to discuss critical issues surrounding the research and creation of their studio work in an informal group setting.
These group critiques have been attended by both full-time and adjunct faculty in the Fine Arts Department
in addition to an occasional visitor from the Department of Architecture and Visiting Artist. Since the fall
of 2002, I have been facilitating these critiques in the spring semester of 2003, the fall semesters from 2003
to present. These group critiques have now become an official part of our graduate program, and are counted
as 1 credit toward the total credit hours for the MFA degree.

Use of research in teaching
My current research on the body has enabled me to provide my students with a contemporary approach to
drawing the figure and develop a reading list to augment the work students do in the drawing studio. My
continued investigation of contemporary painting both nationally and abroad keeps my intermediate and
advanced classes up to date with current trends and ideas in the field of painting.
Due to several grants I have received in the last couple of years, I have been able to employ a couple of my
graduate students as studio assistants. They have helped me with the production and documentation of my
work.

Learning more about teaching
I am always looking for ways to improve my teaching. I spend many hours on-line researching what other
professors and artists are doing within my field and have been researching information on interdisciplinary
approaches to painting curricula. I am constantly revising my own syllabi to explore better methods of
conveying course material.

Departmental evaluations are structured on a scale of one to five. The department average for evaluations
is 4.30. My evaluations average at 4.21.

Measures of student learning
Due to the subjective nature of the fine arts discipline, measuring student learning is somewhat difficult. In
each class I teach, I hold weekly group critiques and discussions where the class, as a whole, decides together
on the success of each student’s progress. I strongly encourage class participation and discussion throughout
the production process and feel that this dialogue is critical to the development of a each students formal
technique and critical vocabulary.

Student successes (See 6.4a in Book 3: Supporting Materials)
My course, FA598: Graduate Seminar, has had a major impact on the successes of our recent graduate
students. The course examines the role of the artist within a contemporary market-driven economy and looks
at methods for  developing a successful career in the field. In the past 2 years I have been teaching the course,
Valerie Powell recieved two residencies, one at Montana Artists’ Refuge, and one at Centrum (Port Townsend,
WA); Isaac Powell was also awarded a residency at Centrum (Port Townsend, WA); Roman Lystvak was
included in an exhibition at White Box (New York, NY); and Mary Rothlisburger was awarded a residency
at Elsewhere Artists Collaborative (Greensboro, NC). Both Mary and Roman applied to these opportunities
as assignments for my course. Two of my undergraduate students were accepted to graduate school for next
fall. They include: Bryan Eaton, (class of 2006) at Washington University, St. Louis, MO; and Matt Green,
(class of 2007) at Pacific Northwest College of Art, Portland, OR.

Instructional materials
All of my class syllabi are on-line (www.wsu.edu/~mforsyth) and are linked from the departmental web site.
Featured on this site are examples of student work from classes I have taught at WSU. I have also begun a
digitized collection of several hundred images of contemporary painting and drawing and have been
developing several PowerPoint lectures to support my classes.

 (See 6.2 in Book 3: Supporting Materials for syllabi and a CD of my teaching web site)
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